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Wang Yiyi is an interdisciplinary artist. Born in 1984, he lives and works in Shanghai and
Qingdao. He has long been committed to the research and creation of contemporary
art, and in recent years has focused on exploring the integration and expression of
various media. He graduated from East China University of Science and Technology
(Shanghai) and the University of Southampton (UK) successively, holding a bachelor’s
degree and two master’s degrees. Currently, he serves as a senior consultant in a
multinational enterprise, and the professional works he co-edited have been widely
applied.

The artist once said, "‘Over the past nearly 20 years, | have endowed myself and the
organizations with positive significance in the role of social productive force, and
naturally and justifiably gained some experiences and achievements—including ideo-
logical insights, of course.” Therefore, his role as a social productive force will not stop
for the time being; this also serves as the foundation for his role as a contemporary
artist, and there is no conflict between the two roles.
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Wang Yiyi : ROTATING THE EYES
By Yu Zhuo (Curator)

With a plain and visual language, the creations of the artist Wang Yiyi in recent years
have responded to the fleeting realities of daily life.

"ROTATING THE EYES™ not only represents to the fleeting moment of time passing but
also implies a metaphor for the impermanence of the world, where things change and
people are no longer the same. It marks the threshold between quantitative and
gualitative change, as well as the boundary between existence and disappearance.
Time is generally not a uniform scale, but consists of countless “continuous™ moments,
each carrying irreplaceable experiences, meanings, and emotions. Wang Yiyi’s artistic
practice unfolds precisely within this philosophy of time. Moving between roles as an
urban wanderer and a firsthand observer, he takes his camera to capture overlooked
fragments of daily life: a sports court in motion, overlapping documents, an open-air
screening, a glimpse of a staircase, a zebra crossing after rain, light-reflecting curtains
and stacked green leaves. These images are no longer grand narratives, but casual
footnotes in the shards of time.

From the perspective of photography, ‘ROTATING THE EYES” is a rhetoric and interpre-
tation of light and the moment. In Camera Lucida, Roland Barthes argued that the
essence of photography lies in "this-has-been’. Namely, existence is transformed into
eternal testimony using the split second when the shutter is pressed. Wang Yiyi's
ROTATING THE EYES (2025) is exactly a visual extension of this concept. In the work,
light and shadow are interwoven in a staircase, which forms a spatial narrative that
changes in the blink of an eye. As the core element of photography, light exists here
both as a physical entity and a metaphor for time. The shifting of light and shadow
creates visuals while mirroring the flow of time. Through his lens, Wang freezes this
flow, and turns ‘ROTATING THE EYES” into a drama with coexistence of the light and
memory.

"ROTATING THE EYES” is also the movement and method of the artist's observation and
thinking, as well as a resistance and reconstruction of daily life, in which the individual
silently resists established orders via habitual practice. In Wang Yiyi's Street Cinema
(2023), fleeting street stories are endowed with surreal illusion and the time depth.
Through seemingly random shots, viewers catch a glimpse of the heterogeneity and
multiple narratives of urban life. His Looking Up (2023) metaphorizes the momentary
gaze and unknown doubts using the coexistence and interaction of light and shadow.
This creative approach echoes ltalo Calvino's ideas of “rapidity” and ‘lightness” in Six
Memos for the Next Millennium— touching the essence of things through a concise
and agile path. In a broader cultural context, ‘ROTATING THE EYES’ resonates with the
Eastern philosophical concept of “eternity in a moment”. As Zen saying goes, ‘A flower
is a world, a leaf a Buddha.” This emphasizes seeing the grand in the trivial and realizing
eternity in a fleeting moment.

The overall design of the exhibition "ROTATING THE EYES” is aimed to create a visual
experience where scenes change with each step. By focusing on partial scenes in the
video works, the approach of “representing the whole through the part” conveys ideas
concisely and reveals abundant narratives. Wang Yiyi, with the delicate touch of his
video creations, opens a window for viewers to gaze at those scattered existences and
seek lasting poetry in the blink of an eye.

This exhibition is not only a phased summary of Wang Yiyi's artistic practices and
exploration over the past few years, but also an inquiry into the relationships between
time, memory, and vision. Amid the transience of images and the tension of visuals,
"ROTATING THE EYES” stands as a reflection and exclamation about time and existence,
change, and introspection.
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Parallax and Mechanical Idling of Eye Rotating
By Gao Jiangbo

While we cautiously interpret the punctuation and rhyme of poetry, we are drawn into
the unconscious dance of our bodies by the whirlpool of sensibility. Wang Yiyi skillfully
packs and assembles his “dreamlike” way of viewing, as if this sensory symptom does
not belong to the body but rather to a machine that can constantly replicate and
produce symptoms. The exhibition’s English title, 'ROTATING THE EYES’, punctures the
coherence of the Chinese word “#BR” in meaning and even creates two viewing
subjects sharing one body but with deviated perspectives. By employing the imagery of
eyeballs, he breaks away from the consistency of visual linkage, with both eyes gazing
in different directions. Thus, the two meanings, ‘rotating the eyes” and ‘a moment of
trance’, seem to be separated by the “parallax” between the eyes. Although they can
overlap, focus, and confirm individual objects, they simultaneously separate, disorient,
and operate independently, inevitably facing the blind spots brought about by parallax:
an inherent necessity of this separation. Therefore, Wang Yiyi retains a dual-perspec-
tive viewing subject, which is the coexistence of the audience and the author, two
consciousnesses within the same personality, and a reverse observation of the
perspective itself.

In photography, the stagnation of time is part of the essence of ‘imaging” technology
that requires reading time. Facing this inherent legitimacy, Wang Yiyi captures more of
the space-time in an intermediate state in this exhibition, endows the trance itself with
material details and thus dissolves the solid time within photographs. ‘Rotating the
Eyes’, as both the source of the exhibition title and a key creative node in recent
creations, represents a kind of "Proustian effect of space and time” in the exhibition and
Wang Yiyi's recent works. In the images, tubular structures resembling stair railings or
metal bed frames are flattened, staggered and swirling into overlapping patterns on a
plane, and then projected onto the corner again. The interplay between reality and
fiction is captured in the process of the interweaving and rotation of the plane and the
elevation. The “rotating” here is not only a cognitive fact, but also a corner that can be
traversed. Time, like a ghost, wanders in the strange colors beyond the outline of the
shadow. Through it, the picture connects reality and illusion. In a moment of trance, it
sucks the viewer into a sense of bewilderment and nostalgia, as well as a strange sense
of familiarity.

The series ‘I Heard Your Dream in My Dream’ represents another slice-like micro “eye
movement” in the exhibition. The recognizable symbols, such as curtains, vegetable
baskets, nets, and book spines, are placed at the edge of vision, like peeling paint on
old walls, unintentional yet irreversible. Thus, the ‘mediocrity” regains its charm by time
in the form of a decaying beauty. Furthermore, is is inverted to “fleeting moment’,
enhancing the retrospective sensation of eyeball rotation into a visual variant. This also
resonates with the exhibition's theme: the inevitability, transcendence, and immersion
we experience in the interstitial spaces of time and action, vision and matter, as well as
the daily life that is stripped away, resisted, self-evident yet constructed behind it.
Therefore, Wang Yiyi’'s acuity is not only reflected in his perception of the fragments
around the ‘gazing subject” in his daily life and his composure and decisiveness when
pressing the shutter, but also in his ability to reshape the concealed unfamiliarity within
common language.

"I take photos to see how things look when captured.” From a motivational standpoint,
Wang Yiyi exhibits a kind of Vinogrande randomness. He captions each picture in his
cyber blog with a post every day, as if the photographer is not obsessed with a state of
separation from the world, but rather engages in a bidirectional examination like playing
chess or pouring tea: action becomes the self-gaze that introduces the perspective of
others. This is similar to lubrication, preheating and performance testing in mechanical
scenarios, namely a form of effective idle running. In this state, he is ready without
separating from anyone, and the action of picking up the camera thus lost its pretense.
Conversely, the viewer's “shutter moment” is no longer a cutting point that approaches
zero infinitely, but extends into a fleeting line that connects the past and the present by
the mutual gaze between the photo and the body. In mythic narratives, a single eye
(camera lens) is the “eye of truth” without the parallax of both eyes (human eyes). The
metaphysical clarity and the overlap of physical organs in photography itself serve as
an allegory of the assimilation of Wang Yiyi's gaze and the viewfinder. The process of
defocusing and overlapping is another layer of “rotating the eyes’” from binocular
parallax to monocular framing.
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The Moment of the Northern Temperate Zone
By Xv Zhan

Whether it is the verdant grassland of Sonoma, California, the pale blue mountains of
the Alps, or the golden coasts of Tuscany, these typical natural landscapes are com-
pressed into technical preservation through the alternating arrangement of the optical
bands on screens. They become replicable images for printing or screen display, and
then are projected into the eyes of the entire world. By replacing the optics of the eyes
with electric optics, distance is eliminated. At the same time, the authenticity of those
distant and unreachable scenes also weakens accordingly. The scenery of each specific
region is universalized, spreading and covering the entire surface of the planet at the
speed of light, overlapping with each other. The land beneath our feet reveals a depth
like that of a huge photo album.

No matter how high the resolution or color accuracy of these digital images, they bring
an indescribable sense of blurriness. However, as human perception relies on the
speed and frequency of light, we quickly adapt to the distortion effects caused by
remote communication perspectives. In these perspectives, distances are folded within
the dimensions of frames or screens. In fact, this technological transformation has
already been reflected in past literary works. For instance, the well-known verse ‘May
we live long and share the beauty of the moon” folds the distant horizon by comparing
people to the moon.

Does this form of ‘remote convergence” imply that we are destined never to grasp the
essence between two things? Where have the vanished distances and realities of these
scenes been transferred to? To address these questions, it is necessary to confront an
important optical event, namely the discovery of the weight of time. The heavy materi-
ality of time and the azure filtered through the atmosphere endow this planet with a
unique optical history. Thus, the linear time that flows like a river tends to dry up, and
the material time no longer serves as the background but becomes a replaceable
reality. The introduction of this parameter makes me rethink whether those eternally

frozen “golden coasts” have long been involved in the exchange of light speed and time
matter? The gray sands and the rugged riverbeds revealed after the flow of time dry
up, these remnants that continuously accumulate and expand, may just be the ultimate
destination of the vanished reality and distance. As Joseph Roth wrote bitterly in a letter
on the eve of World War II: “You know what time feels like. An hour is a lake, and a day is
an ocean. Night is an eternity, and waking is a terrifying thunderclap.”

Our bodies inevitably experience a peculiar “every moment’, a weight that follows us
like a shadow. Every touch and gaze is an exchange of a certain amount of matter with
time. Each fleeting glance is a folding, a choice to abandon what was once possessed.
For those who were previously unaware of this, the world relies on legends and records
to have a past of six thousand years, and our contemporaries are aware of a history of
millions of years. This sudden transcendence of space and history dominated by optical
images, the leap completed in the world’s nighttime in this new century, is comparable
to the crossing undertaken in the darkness of expanding cosmic galaxies. If the latter
gave rise to the light landing of humans on the moon in the 20th century, then the
former thickens the Earth’s surface endlessly, and ultimately crushed the continuous
yet thin world where humanity once inhabited.
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